7d 9121 I Musical Instruments
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For any music, it is necessary to know about musical
instruments. Based on the type of instruments involved and
according to Natyashastra, there are four main traditional

categories of musical instruments. these are



1. Addq/3Addg didl Avanad/Avanaddha Instrument

<* (I Membranophonic ITET I &, FATTch SAH STl (STe T Bidl
2, Foras faoe drtarenes wafyr ferre & foro 3= ot strama fma
AT §| T8 ST AT 47 o &9 § W SE7 747 8

(These are Membranophonic instruments, because they have
an outer membrane, which is struck to produce a particular
musical sound. They are also known as percussion

instruments



%ﬁr LGy :=:111°r KT SAT(S | el aare arfinmri%?mﬁwsﬁzr
EIEWﬁHE?I‘W% aﬁwmwﬁﬁ%m%mw
THIATTAT ATl I B Generally the musical instruments

included in this category are: Tabla, Drum, Dhol, Mridang,
Duggi, Kangoetc. While the tabla is an accompaniment to
most Hindustani classical vocal music, the mridangam is an

accompaniment to Carnatlc music performances.




2. R a1 Wind Instrument

** T aerophone UM o ¥, YT 377 TAHT AT ITeX I AA A
T TS STTH T AAT H TG, ITEATs, YT, SIS oIiHeT B 39
SIUTT H TETE STTH, TR ST H SRt Tl I IIEATS B
These belong to the aerophone category, that is, they include

all wind instruments. The most common musical instruments
include flute, shehnai, pungi, etc. The most common but

difficult to play instrument in this category is the Shehnai.

\




3. Jq di€l Cube Instrument

% g = g SATET o Y et &, R forg Reeht ot i
HATIITHAT T21 BIAT 2l T STSAT Wi | HET |TAT 81 9= 1T &% gad
TR TS SATEROT TR, STeTerdT, ahfer-atT, Sors, wew (Rrgh 3 e st
aﬁ), THIATA AT gl It is a non-drum style of instrument, which

does not require any tuning. These are also called idio phones. The

most popular examples of Ghan Vadya are Manjira, Jaltarang,

Kanch-Tarang, Ghunghru, Ghatam (ear then pot drum), Kartal




4. dd d1e] String instrument
* I Cordophone AT T AR AT IF Tl TUhAT &AH A ETA A
T i U A qaH THTAIUT ST 30— h{d & | T e It
o A THE ThT T :

These are Chordophone or stringed string instruments. By

manually modifying its sound, it produces the most
impressive music. There are three main types of musical

instruments:



% (a) YJUIPR : & arer I, T+ &alf R & STR-UR &4y

(AT ) STt TeRTe SITdT | SSTETUT & foTU, T, 3Ot /
fereTEar i arate |

Bowed: Those musical instruments in which sound is

produced by moving a bow (spring) across the strings. For

example, Sarangi, Israj/Dilruba and violin.

ﬁ |




% (b) WdER : 3 arer I, R ar &t Sferat o ar ar ar
HIT & W AT § | ISTE00 o o7, Foaw, sftom, argw, fer
e |

Plectoral: Those musical instruments in which the strings

are plucked with fingers or with strings or horns. For

example, Sitar, Veena, Tanpura, Guitar etc.




< () I TTET I, TN U BICT-GT SATST AT ST oh TSI H ATATA
ToRaT STTAT 21 3ETET0T o ToTU, TMigareM iR TaHse
Those musical instruments, which are struck with small

hammers or joints of sticks. For example, Gotuvadyam and

Swaramandal




<+ HJI Santoor

TE Teh 100 TRSATEAT AT I & ST TR ShTer § T 3R HIAR
T TRUTER STE I Tl ATHATAT HeTTH T ok AT Tl shl ST
gt 2l

Itis a 100 stringed musical instrument and is a traditional

musical instrument of Jammu and Kashmir since ancient

times. Sufiana Kalam music is accompanied by Santoor.
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dRdTA d1e] 94 (Chordophones)
“ T 3H USTE W WITST o SR STTaT FaT Bl
Tumbi: It is played during Bhangra in Punjab.

~

% THaNT : TE Ueh TRATCT 9o 7, T8 PR AT SRT ST
STt gl Ektara: It is a stringed instrument, which is played

by wandering monks.




% AN : B TRATAT I, T TS TR T=AT |17 2

Dotara: Two stringed instrument,

which is played with a bowl.

TR : TT B3 Ao, Torer Troreerm, I wew S e TR
IUAT feRaT ATaT B

Chikara: Bowed instrument, used in Rajasthan, Uttar
Pradesh and Madhya Pradesh.




o TEoTEaT ar TET < ST § SR g W § S @i
S G ok [o10 SUAT ohaT WTaT 1 Dilruba or Israj: Used

for accompaniment during Rabindra Sangeet in Punjab and

in eastern India.

% STATIOeH : heT §, T A TAT BT S |

Onavillu: In Kerala, made of bamboo ;'




“ TET : HETIqUT ST 1 arer AT | Uit WHd § HATAm R
TSTTAT SITAT 1 58 TOTEAT 3T 19| ot Su=eT foham Sirar 21
g AT AT BT 2

Sarinda: Important tribal musical instrument. Played by the
Santhals in Eastern India. It is also used in Rajasthan and

Assam. It is like a Sarangi.




v eI : Ao o AR SR ARMAE Het &1 Uk 5o
SYhIT |
Tigantila: Similar to the violin and a rare instrument of
Nagaland origin.

» AT : TE Ueh SIhT SHT AT &, Forerent s sreert
nmﬁmmmwﬁvﬁmmﬁﬂﬁ
feraT et 81 Kamaicha: It is a bowed

instrument, often used in Rajasthani folk

music by the Manganiyar community.



b & 5 FaTet 47 (Aerophones)
% Gt AT ST : SERT ITART TO FRT TohaAm <1 81 36 @I T3
qE AR S T19 6l BISAT ZRT T ST 2

Pungi or Bean: It is used by snake charmers. It is made from
B e
|

dried ridge gourd and two bamboo sticks.




% ITCTITIST : 3O & AT Bl @ FAR ITA-TILHT A,
ToroTaeRt UTTar W Tieh T OTer o © T TR g
Algoza: It consists of two flutes

and is popular as a folk musical

instrument in north-western

India, especially Punjab.




& TTHH : A8 AATAT o W GAATS & o T 6T Ueh ieh
T AT B

Tangmuri: It is a folk musical

instrument of the people of the Khasi

Hills region of Meghalaya.

< Td2l : I8 TTATSUR oh THTH BT § U Sehil ohi W1 O HiHd
EIAT g 59 STUT WA, Ta9Ieeht ohiet 3TR STTHIEyT § aiTaT |TdT gl
Titti: It is similar to a bagpiper and is made from goat skin. It is

played in South India, especially Kerala and Andhra Pradesh.



’0

* HITh : ITAUEE ok Tl &, TSTEATT AR
ITLICIT T HETAYUT AT Id JTe 2|
Mashak: It is an important folk musical
instrument of Garhwal region of Uttarakhand,
Rajasthan and Uttar Pradesh.

* TATHT : I 919 9 HAq grar e o m%ﬁzu&ﬁm
{‘EFQTGI'I?IT%I Gogona: It is made of

bamboo and is used in the Bihu

festival of Assam.




“* qeh AU : TUT <h S STAT ST 3T A T Toh TN
JYhITT |
Ejuk Tapung: Like a snake charmer's lute and a rare

instrument of Assam origin.



ATETd A 511 STdTel dred 39 (Membranophones)
* UHIC : 9% $H AT 5aT § AR FH AT H 7090

Wafrawuqrwm%‘ | Ghumot: It is like a drum

and is played during Ganesh Utsav in Goa.

% TIFRT : TE SHE JAT BT E AT HA |
U=t TeRat wiTaT 81 Idakka: Tt is like

Damru and is used in Kerala.




% IS : T§ AHCHTS © ATeTIST o HTHR HT SHE ST6T A 2|
Udukai: It is a sand clock shaped drum like instrument from
Tamil Nadu.

< OIS : I TH T SIAT 8l TH HERTSE o HiehuT &1F | BfSAl
o FATIT ATAT 2|
Sambal: It is like a drum. It is played with sticks in the

Konkan region of Maharashtra.



% THeh : WATA TSI Rl ST TEUSATAT I Teh HEwaqUl AT
%, T8 S eeh o STt 4T 2

Tamak: This is an important two-headed

musical instrument of the Santhal tribe,
which is played with drum sticks.

< TEwit ; T2 IARURYT o TS S T AL - SleTeh 2l
Diggi: This is the folk drum of Ghariya village of Uttar
Pradesh.



B A tqi[F 30T BT I ( Idiophones )
 Tomer : o AT foea saTer fome & foresioa g3t o
USTTr ® IUANT feRaT STaT 2l

Chimta: Developed from fire

tongs and used in Punjab.
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HRATT TAT o T qTEE

Tl T3/ Musical Instruments ST /State
AT, U /Pena, Pung HTUTGX Manipur
WW /Ponu Yoxi — TR TS9T
FrHaTet, fefar, T Arunachal Pradesh
Amebali, Kiring, Guga

STCTIIAT, SHTHTSET, HIEAT, hidTe, W—P TSTEATT Rajasthan
Algoja, Kamaicha, Morchang, Kartal, Mungal



LS TTUTT, TTETACT TTUTT Alceh Karnataka

Bobbili Veena, Saraswati Veena
b TT=8T US9T ohT T Also from Andhra Pradesh

Eﬂﬁ,@Damane, HulKi =—— T TGO

Himachal Pradesh
I/ Chinkara = T&T T2 Madhya Pradesh
qeH Ghtam AT ‘Slé'ST Andhra Pradesh

TUTAST Pakhava] ce—— fae® Bihar



i, 3harT/ Sundri, Iqtara———— WERTE Maharashtra
wSe, HEd, SRt / Mardal, Mahuri, dhenka = 3TT{S9T Odisha

Q3T / Khuang — THTRY Mizoram
qrdT, gﬁ, Tt /Pava, Turi, Bengal = TSI Gujarat
UYT, ZiehT ITRTAT — THH Assam
3T, TET/Bhuang, Singa se— AREUS (FUTH)
Jharkhand (Santhal)

geehl /Hudki ~ = I @US Uttarakhand



‘c'-lc:qﬁ'd /Ghamot TaT Goa

ﬂ"'\-FITT/Susira ey T8 TeFER T Sikkim

SICRT, ST / Dotara, Shrikhol=—UTaH sTTeT West Bengal
&hoteet /Kujhal T Kerala

§TI§Tﬁ, ATGEH N adswram/Dugdugi—»ﬁﬁW Tamil Nadu



HRd Titd &1 sfde

TH UBCHT SR ET ST |TTE fcreh THTUT &1 89T ¥ Uge dfdeh shiel |
THETAT 1 T WA o 94T 91dl €l 910 &g H Talig! shH H U T
Tehd g WG T3 i T-4d 9E el JATaT 8, T ATHAE i Ueh SUAE §
We first find literary evidence of music in the Vedic period, two
thousand years ago. All the seven notes of Raga Kharharpriya can
be found in descending order in the Sama Bandha. The science of

music 1S called Gandharva Veda, which is an Upveda of the Sama
Veda



TXa g feTRae Argaems uget AT oft, e gt forem & fowar i
foreqa &9 7 w0 ferar
Natyashastra written by Bharata was the first work in which the

subject of musicology was explained in detail.






GG

YT ST Tag HHE &1 AT hgelTdl 8| Tg TG, osh 3 H ™It 108 AT
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The rhythmic group of tunes is called taal. This rhythmic cycle

ranges from 3 to 108 tunes.
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ATTHIT Tl -
TRATS ITE T T <hT ST STETT-TENT SHTeTal h forehTd gt 2

Two distinct styles of Indian classical music have developed:
1. TESEATHT ST : EehT WA o TR AHTT H AT TeharT STaT 21
Hindustani Music: It is practised in the northern parts of India.
2. FHATEH T : THHT WA ok STATT YT H AT TRAT A1 2
ETCITTeh ST TR o TTTA ShT UTCTETIoeh WS A oh ATCATTET | Ut
TATet &, UR TAH 14501 TET H SIS 8 T4

Carnatic Music: It is practised in the southern parts of India.

Although both forms of music have their historical roots in
Bharata's Natya Shastra, they diverged in the 14th century.



fegart @ifta

T <hT TRGEATH1 I W @TEAT SR IAH ATcehTicTehdT chl
AWTEATSAT 0 2fereh <hisd gidl 8| gt v # 91 T’ aves a1
"STehTeh T o THE' o GHT el FUFTET T

The Hindustani branch of music focuses more on musical

structure and the possibilities of improvisation in it. The
Hindustani branch adopted the scale of Shuddha Swar Saptak

or 'octave of natural notes'.
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There are ten main styles of singing in Hindustani music like
'Dhrupad’, 'Dhamar’, 'Hori', 'Khyal', 'Tappa’, 'Chaturang’,
'Rassagar’, 'Tarana’, 'Sargam’' and 'Thumri'. The main styles of

which are as follows



UG 2Aet :- ue fergwamt vt Efa o T QU 3R HeT FUi W |
Uk & TUT SERT AU TSI H WY Fohat ATaT 2|

It is one of the oldest and grandest forms of Hindustani classical
music and is also described in Natya Shastra.

HHM YUC MMAD :- R g, Tt giem, gt a@a, deEma,
EIGGRCIEN TurEHs / Amir Khusro, Swami Haridas, Miyan Tansen,

Bejubawara, Naubat Khan, Gunasamundra



WM YUS TR

SR ST, ST ST, TTARRT, AT OXET, aerael 9XET / Dagri
Gharana, Darbhanga Gharana, Layakari, Bettiah Gharana,

Talwandi Gharana

ST 2leil

‘THATA AT (TATET) ITe8 WBIRET § To7a w3 g, TrwrenT oref “faerm = sheumr
FAT 81 STEH T ¢ Toh 30 AT o IS &7 9 FAHR GO 1 {41 mav 21 The
word 'Khayal style' (Khayal) is derived from Persian, which means
'thought or imagination'. It is noteworthy that the credit for the origin of

this style is given to Amir Khusro.



158 |t § §HF I1ME (el YL Goa=d o ITHH) 38k qad T3
terah o In the 15th century, Hussain Shah (ruler of the Sharqi

Jaunpur Sultanate) was its biggest patron
FHHTLUTUT TITA TAATY AT SHIUT hi Eq1d H Shl ATa T &,

Extraordinary Khayal compositions are done in praise of Lord
Krishna,

TATET T & Sfaitd e ol 2

There are major gharanas under Khayal music.



TR SRAT

HATRT :- Te T, TreT foriar aereent
Artist :- Nathu Khan, Vishnu Digambar Paluskar

G 4G RIC4GI

HATRN :- FSEC A T, Feqel dNes T, Gied Wira st
Artist :- Abdul Karim Khan, Abdul Wahid Khan, Pandit Bhimsen
Joshi



PRI ERAAT :- 7RT 90 T W TATA AR GUS AT T 70T 2)

The music of Agra Gharana is a mixture of Khayal and Dhrupad
singing.

HATRN :- TS A G, HATH T, a1 T

Artists:- Haji Sujan Khan, Faiyaz Khan, Hussain Khan

UfeIqTAT TR ;-

HEATHT:- T § AT T, AT TCI TAA @H, T2 TATH AT @1
Artists:- Fateh Ali Khan, Ali Bakhsh Jarnail Khan, Bade Ghulam Al
Khan



Mt S5TRT TRMET -

FHATHT - T W, TAR W, GTGH g

Cast - Chajju Khan, Nazir Khan, Khadim Hussain
AT 2let:-

TN I Td | T ATATH e ITeat sl TINT BlaT gl 13a-14a
JTATeST W STHI Gl 1T TR & T STt Rt SATforseh X feharT T

It uses many words which are sung at a fast pace. The Tarana style

was reinvented by Amir Khusro in the 13th-14th century.



Ty & UeR URig aUHT IR HaTAT O o UTed W Hig ITHT

Pandit Ratna Mohan Sharma of the Mewati Gharana is a famous

Tarana singer of the world

IATIEN: - AT <6 ATSITE



fe~gart @ifta &t s1g- et At
T <Y T I Sreft ot T (E) W smaThE B
The semi-classical style of music is also based on swara (sur).

FD THE LI ATeTAT STH FAL, T SR TSI <hl Aol T shi
TS 4T 21 Some of the major semi-classical styles like thumri, tappa

and ghazal are discussed below.
SO ;- TF I TR | IU g3 AR ATHAR X Ffora aver wm ox srmaniia 2

It originated in Uttar Pradesh and is usually based on mixed simple ragas.



AL IITE 1T Te heeh & ST 53 2

Thumri is associated with the classical dance form Kathak.

AT o TT B ARIUTHT 3T o3, | RRUd & 3R gAdl Trae h
qY HTATA (9'&!@) JATATH ST 3T <kl 8/ The main gharanas of

Thumri are located in Varanasi and Lucknow and the most timeless

(famous) voice of Thumri singing is that of Begum Akhtar
U ST ARt o Fri ot o owretrer T e i, sreatare® 2

Girija Devi and Chhannulal Mishra are other famous proponents

of Purva Ang Thumri.



TWT :- 3 IIcit H 0T Sh 50 HgwIqul HIHT Bl 8, FiTeh TaAT o,
&H AR AT TATAT U ATYUTRA gt g1 Rhythm plays a very

important role in this style, as the compositions are based on fast,

subtle and complex structures.

39 JIeAt o o [ATITe AfquTaTent § € - TaTeTa) 9 o T&HT Ua
IS YT THU-HEHA! 9 o 1 TUAT Some of the prominent
exponents of this style are Laxman Rao Pandit of the Gwalior

gharana and Shanno Khurana of the Rampur-Sahaswan gharana.




T :- AT Ueh BIST ShioraT gl & (S THH qeha-alaTel aIg Bld g, 19Twg o
IT 90T sheT ATAT 21 Ghazal is a short poem which contains
rhyming couplets, which are called bayt or sher.

SHhT [T Shacl UH BIAT ¢ its subject is only love
WA H U T (T aTel FHR Gt o

Amir Khusro was the first person to write a Ghazal in India



TSI | S HO T Eheaat -
TErE ehaTer, fuwit mifetar, T, g1ithe, Ted =G, Wi ey,
THT AT, HeR SO, T (48, TS, JUs [, 7t 3514,
UeheT IETH, HESTS AT, STH AE
s e mrer (Tt B et
Muhammad Igbal, Mirza Ghalib, Rumi, Hafiz, Rahat Indori,
Faraq Gorakhpuri, Wasim Barelvi, Kunwar Baichain, Jagjit Singh,

Mannade, Bhupendra Singh, Mannhar Udas, Pankaj Udas, Sahbaz
Amani, Begum Akhtar



BAfed Ivita

FATEe T T&T €U H FIT0T A € ST 2| T8 6T &Y | T &
T AT TSI 7T Bl BT TR THATU T oh [T fert STt g1 STTerehisn
SHATeeh TOATE T AT AT, HeiS, T AT HEhel | E

Carnatic music is primarily associated with South India. The focus

here is mainly on vocal music. Where most compositions are written
for singing. Most Carnatic compositions are either in Telugu,

Kannada, Tamil or Sanskrit



fergEaTt wfia <t aXg Sheteeh ST Wi &Y aal R ATUTRE &- T AN
arer| TRt STeeh Jieit T Teieh TOAT & e 9T 21d 8l Like Hindustani

music, Carnatic music is also based on two elements - raga and tala.

Every composition in a Carnatic style has several parts.

gooral ;-
FAUCAAT -

T ;-




BAlch Hiild & YB3l ufdured
ATHTAT :-
heTTeeh |t % Tee! SH-A1 ST

The first well-known composer of Carnatic music
et AT

hiceh T oh HEATIh TAUTSehl H o Ueh

One of the founding exponents of Carnatic music

o WA ?SUT% W<h o He was a devotee of Lord Krishna



378 B TS T ATAR AT AT4T g
He 1s considered to be an incarnation of the sage Narada.

ITeh! I TAT H S ATeeT ITTHC 2l

His famous work includes Das Sahitya.

RIS -
$Teh O TS W HRATCaH 3T SHfTqSt TE9i o SR T A1 3

His Padmas are still sung during Bharatanatyam and Kuchipudi

performances.



Hh {THGIY :-

AheHRE: -

g THAICH G o Teh Titeg, TEaTaeh o

He was a famous proponent of Carnatic music.
IR TAEUSIRTIITeRT ATHeR IeF foram

He wrote the book Chaturdandiprakasika.

TSR ANAURATHT ATATHSHUIH, ARG, 21.UH ST SR 3109,
60T mmﬁﬁ%wmm% Gudalur Narayanaswamy

Balasubramaniam, Sarangadeva, T.M. Krishna and O.S. Arun are
some of the famous composers of Carnatic music.



ST TUESTHT W‘ITITIWGPT

e S

THUH HoATALHT , Sich UZHHT , X THUA THAHANRT , AT 20T €T 6
eiteeh SR §, BT A & & wtes wit st afee Bk
Y H FHET ATAT 8

MS Subbalakshmi, DK Pattammal, and ML Vasanthakumari,
20th-century Carnatic musicians, popularly known as the female

trinity of Carnatic music






i Tftd

T o Ui ierad gl

@Rt / Folk song ST /State
SERTET, AT, UTeT — HATSIT Odisha
Daskathia, Sambhalpuri, Pala
&S, T, T, HigdT — U Punjab

Dhadi, Tappa, Jugni, Mahiya



AR, FoTdT, TIATST, Aidl, — =  {ENTe Maharashtra
TR, T, THIT, WTETTa

Bhalari, Lalita, Powada, Ovi,

Ghondhar, Lavani, Abhang, bhavgeet

argt / Sohar — farg™ Bihar
TTCATCAT, AT, TEAT, TTIA, A5 AT s T ST

Bhatiyali, Bhaiya, Bahula, Baul, Ravindra Sangeet West Bengal



-, ot — ST 93T
Roppi, Ja- Jin- ja Arunachal Pradesh

TAr Chalo s BT Haryana
Hist Mando/ (Aigtes Maandok) = TT&T Goa
‘TﬁQET, s, qﬁ%‘l‘ﬂ‘, TCAT s TTTEAT Rajasthan

Pankhida, mand, Panihari, Lotiya
UisaET / Pandavani s PTG Chhattisgarh
=ehil, WIET /Chakri, Bhakha = STH 3R &yaR J&K



TorET, SEHTAT, o], Tl = I 99T Uttar Pradesh

Birha, Barhamasa, Kajri, Hori

T HIaH, qar far —————  &ct Kerala

Sopan, sangeetm, Bhuta Geeta
ffer, Zierdt , MerutT, S, TgAT —— 3180 Assam
Jikir, Tokri, Golpariya, Borgeet

3131'{/ Chandelier = oI XUs Jharkhand



Wdl, SIe1 A 1UT Bhava, Dolu Kunitha = @iceh Karnataka

Flj, ATHT Jury, Laman —ee, TR TGTT
Himachal Pradesh

ST, A Joda, Ghasiyari == 3q{0WdUs Uttarakhand
H%TTECCL/ Madiga dappu = 3T Te9T Andhra Pradesh
¢ mq-q_sls- aflg-q ? é 2 ? 2

Billu Paptu Dhanush, Ammanaivari Urumi Melm, Tevram Tamil Nadu



o (%, :ﬁ?.ﬁ'o“, a3 Helimleu, Niuleu, Hereleu — ATTTUS
R, GRS, HhIdT HIUTIX Manipur
Khongjam, khubakeshei, Sankirtan

Hehdl STTg, T Ee1T Saukti Jai, Tea Hala = fSTRA Mizorm
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RISy State AP BTl Folk art
31T U< HAHN Kalamkari , 7] Muggulu
IEEIKS 7ee-l ([Aferelr) Madhubani (Mithila)
3IRYT + MEAT Aripan + Godana
IIRES + fa8r ST gfear Jadopatiya + Jaex Paytkar
DAlch T drell + Sl Rang wali + Kasuti
ferrEe uqen 3RI% + UBTS! + ek + BITSI
Arof + Pahari + Guler + Kangda
DIABIT Plcil G Kali Ghat

a9 (S0Y0)

fRIp9®NI Chikankari




qeg Yo 9T

§T9 Bagh + TS Gond

HERTSS Jeil (@Rell) + et (Warli) + Rangoli
Sﬂﬁ;’ﬂT tlé'f%ﬁl + €T Pattachitra + Soura
TSR fOeiiRT + Srferr + e

Pithora + Athiya + sathiya
RTTRIT Hs + ASHI + &Y + PHolell + HeEal

Phad + Mandana + Laghu + Kajli + Mehndi
GIEEEI] Pl Kollam

aoiR Tanjore
ESIC {HeldNI Phulkari

aRIeT + A9 Cherial + Nirmal




qf¥eH €T YT Alpana

HA S S (Preo) Kalma Jattu,
ARG margomkali

IIRTETE VU9 Appen

IR U AP YUt/ | G

Choke Poorna / Sona Rakhna

MNADT, 9ARY  |d1fcd + ATHT Batik + Thanka

BRI WDl UfST fresco painting

AqIThT —RIfFPT + IRV USRI + ERT | HA-T ST 8



HRA &I URIg UfST Famous paintings of india
1. 7 <9I NS IR CERCE ]

__Nal Damayanti Raja Ravi Verma

I (FATAUDR)
(FeR—T—fe=)
(Kesar-e-Hind)1904

D RABAT BT TP
o SIClg quH UfeT father of modern painting

Jatayu Vadhanam Painting



2. Rd AT &1 = IR SR

Portrait of Mother India Abandrinath Tagore

SR SfSAT Mother India ESfeas IraEd 3w
e 1905 § §4T NRYTed A B HRIISD)

Water colour use (Founder of the Indian

. " ) Dress- Bangali Society of Oriental Art)




3. I dsfhdl T T8 3T IR—Fre

Group of three girls Amrita Sher-Gil

4,mw Adrer 99

Bapuji, Santhali kanya Nandlal Bose




5. G X9, Mother Teresa Hpqcl foar E’\ﬁ? GES)
TRUC Sledl ©rsT Magbool Fida Hussain

Running Horse (London)




6. TCC. B IR. B, deYT (TRRA deq 3 fom)

Gattu Cartoon R. K. Laxman (for Asian Paints)

Lb?ﬂiﬁ’ﬂe




7. AR @Il Rfd=s=rer SR
Malanggan mukheta Rabindranath Tagore
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8. MY BIeiEle ST 31

Gopini Kalighat Jaimini Roy




9. ARRYRR @ RPN, AferseH g9 Agdl

Painting of Mahishasura, Celebration Tyeb Mehta




10. A8+l Afeard 4T RiE

Sohni Mahiwal Shobha Singh




fdvg &I uRig UfeT World famous painting

UfeT painting fRIABR painter
1. AT feraret T fdfyr (scei)
Monalisa Leonardo da Vinci (Italy)

‘—»@qﬁm@ﬁﬂ)

Louvre Museum (Paris)




g dRE 9R feramret 3 fifer (geeh)

The Last supper Leonardo da Vinci (Italy)




2. foradt <fifST T diua T Scifshad

leerty Leadmg the People Eugéne Delacroix

3.mewm S

Jacques Louis




4. T IR & i

Self Portrait Van Gogh




5. Qf~ipT gt e (W)

Guernica Pablo Picasso (Spain)

QUfATE9 @I Af2dT women of avignon
ERIDIN| Mary threes




6.5 AR i § afo b (SSe)

The marriage of the virgin

g HICIF HSHT  The sistine madonna
Q o 3T € YA The School of the Athenes




7. § ThQeH 3% geA

the creation of adam

@ﬁ?“:’ David
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HAIghd Golal (Scel)
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(FOLK DANCE) (Part-3



3T Odisha

Gotipua, Chhau, Ghumura, Ranpa, Sambalpuri, Sawari,
Panka, Munri, Aya, Odissi, Dhap, Dandari, Karma,
Dalkhai, Bagh, Mahri, Dhap, Ghanta Mridangam, Danda-
Jatra, Mayurbhanj Chhau, Rangbati, Black and White



@ Q_\_rﬂ_ﬁ Punjab

o i, (Rarga

Bhangra, Giddha, Duff, Dhaman, Bhand, Nakula Luddi,
Dhumal, Julie, Dhankara, Sammi, Kikli, Jago Teejan,
(Viahula Gidda-female), Baga




<PT&1<=7 ISTRIT Rajasthan

———————————————

IR (PR B, axarell, a8l (ARl
gNT RR W 3 wgax fbar Srar 8), IR, 3o+, was,
AN FA (37 A1 — gHIA / TH)— Blell W)

Ghapal, Fundi, Panihari, Zindad, Neja, Gangaur,

Kalbeha, Chakri, Jhuma, Suisini, Ghoomar, Chhari,

Tertali, cheri, Gar, Jhulan, Bhavai

. Wﬁi;@mjma%mmm%l

AT JI — S g |US g

g

*

*

L

*e



% fafdpd  Sikkim

9 e (G-I URER, Bre—qol_BUSTT W B
T ¥ ), WWW@ e,
@ S, WA, fedT, qHiTae,
IRYT, &S, Foi—aiT, (B arell |e<l, S AT

Chu Phat, Sikmari, Snow Lion, Yakcham Denzong,
Nanha, Tashi Yangku, Khukhuri, Chutki, Marooni,

Bhutia, Tamangselo, Sherpa, Ghantu, Gele-Yang, Sindhi
Cham, Tashi sabdo, Jo mal




Kummi, Kolattam, Kavdi, Kai Silambattam,
Mathilaatam, Oyilattam, Devarattam, Kudirai Attam,

Maliyamattam, Kajai Kothu, Karagam



GISRIG Telangana

W Radeew, o), o, W€l S, 9]
AR, S, foig wrTaa

Perini Shivatandavam, Gusadi, Ghimsa, Lambadi,

Dappu, Bonalu Mathuri, Oggukatha, Chindu
Bhagavatam



Hojagiri, Gaunriya, Lebang, Mamitamosak Sulmani,

Bijhu, Hik-Haq, Sangrai, Gajanan, Welcome, Delo,
Golamuchao, Legwang Bomani, Maymata, Meladom,

Mossak Sumani



ITINY m Uttar Pradesh

ST, WX, ST, e, UrE, Tead, Sren
Rasleela, Nautanki, Jhula, Kajri, Chachari, Jaita, Jhora,
Chappeli, Khayal, Peacock, Dhobia, Charkula, Pasi,
Natvari, Rai, Dadra



@W Uttarakhand

Garhwali, Kumaun, Chapadi, Chapel, Sarro, Harul,
Tandi, Chonkala, Chopati, Ghughuti, Rann Bhoot,

Cholia, Bhotia, Pandav, Jhoda, Langvir, Chanchari,
Thadiya, Hurka Baual



9> ) qi¥gH ST West Bengal

'__#—d

Kathi,” Gambhira, Dhali, Jatra, Baul, Marsia, Kirtan,
Mahal, Brita, Chhau, Santhal, Lathi, Gomira, Purulia
Chhau, Gaudiya, Chau



@I’q Lakshadweep
4

Caan) (Bffer € W) afRasd, Sred)
Lava, Parichakali, Kolkali



"] 3R $FR Jammu and Kashmir

Hikat, djal, Kud, Dandinach, Damali, Hafiza, Rauf,
Dumbhal




&R &g Ladakh

@( el ) %"am,
@

Shondol, Shone, Dragpa-Raches, Jabro, Bagstonearches,
Lama, Koshan, Tukhtanmo, Surahi, Yak, Spao, Balti



@Sﬂ? 419 Daman and Diu

e, g4l e, AR

Sing mando, vardi, veera
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TSR 2 B TH
Dances of neighbouring countries
HeH — SIHUT oI, 9I—<H, sl
Bhutan - Jonpa Legso, Pa-Cham, Zhungdra

S ADT Sri Lanka — @%ﬂdian

BN — 37ATH, SITAT, el
Afghanistan - Atan, Ishala, Natsa J




