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The rhythmic group of tunes is called taal. This rhythmic cycle

ranges from 3 to 108 tunes.
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Two distinct styles of Indian classical music have developed:
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Hindustani Music: It is practised in the northern parts of India.
2. FHATZeh TG : SHERT WRA oh STV WITT | AT TR SATaT 21
TR 21t ST 36 wieftr < dfererfr @@ﬁ i
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Carnatic Music: It is practised in the southern parts of India.
Although both forms of music have their historical roots in
Bharata's Natya Shastra, they diverged in the 14th century.
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The Hindustani branch of music focuses more on musica‘lm%,,——[l(,m )

structure and the possibilities of improvisation in it. The
Hindustani branch adopted the scale of Shuddha Swar Saptak

or 'octave of natural notes'.
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There are mal ani music like
’Dhrupad', 'Dhamar’, 'Hort', 'Khyal', 'Tappa’, 'Chaturang’,
'Rassagar’, 'Tarana’, 'Sargam’' and '"Thumri'. The main styles of

which are as follows
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It is one of the oldest and grandest forms of Hindustani classical
music and is also described in Natya Shastra.
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Ataq @, TUEHZ / Amir Khusro, Swami Haridas, Miyan Tansen,
Bejubawara, Naubat Khan, Gunasamundra
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Gharana, Darbhanga Gharana, Layakari, Bettiah Gharana,
Talwandi Gharana

=1 At

& ‘TITA YAt (TITeT) YTee WwIRET | ferdt 7 g, aent 31 “feam a1 shegar
FAT 8 Sei@A 1 g o 30 Jieit & Sa &1 29 faaT AT 81 The

word 'Khayal style' (Khayal) is derived from ersian, which means

'thought or imagination'. It is noteworthy that the credit for the origin of
this style is given to Amir Khusro.
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T o In the 15th century, Hussain Shah (ruler of the Shargi

Jaunpur Sultanate) was its biggest

patron
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& Extraordinary Khayal compositions are done in praise of Lord

Krishna,
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There are major gharanas under Khayal music.
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Artist :- Nathu Khan, Vishnu Digambar Paluskar
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Artist :- Abdul Karim Khan, Abdul Wahid Khan, Pandit Bhimsen
Joshi
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The music of Agra Gharana is a mixture of Khayal and Dhrupad
singing.
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€ Artists:- Haji Sujan Khan, Faiyaz Khan, Hussain Khan
qfeATet TR -
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Artists:- Fateh Ali Khan, Ali Bakhsh Jarnail Khan, Bade Ghulam Al
Khan
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Cast - Chajju Khan, Nazir Khan, Khadim Hussain
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€ |t uses many words which are sung at a fast pace. The Tarana style

was reinvented by Amir Khusro in the 13th-14th century.
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& Pandit Ratna Mohan Sharma of the Mewati Gharana is a famous

Tarana singer of the world
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€ The semi-classical style of music is also based on swara (sur).

€ g5 wra aﬁ-m@uﬁ%ﬁ@fn@aﬁﬁaﬁﬁ
Mg Tt 21 Some of the major semi-classical styles like thumri, tappa

and ghazal are discussed below.
GHA :- T I TIT H IoU~ g3 AR ATHAR W Tafsra aver omt oy smmanfia 21

It originated in Uttar Pradesh and is usually based on mixed simple ragas.
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Thumri is associa ith the classical dance form Kathak.

€ 3t % v T ST B erEss § Rud § ot 3wl e
A HreATAT (Slﬁl?g) ATATA M ht 2/ The main gharanas of

Thumri are located in Varanasi and Lucknow and the most timeless

(famous) voice of Thumri singing is that of Begum Akhtar
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o Girija Devi and Chhannulal Mishra are other famous proponents

of Purva Ang Thumri.
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agH I AT HTUATAT U ATUTHRA gt 2| Rhythm plays a very
important role in this style, as the compositions are based on fast,
subtle and complex structures.

€ 3 Vel & o fafire giturerst # & §- wnfera avm & aeno e
qivSa auT TI'HE‘(—H%‘RET” T R I AT Some of the prominent
exponents of this style are Laxman Rao Pandit of the Gwalior

gharana and Shanno Khurana of the Rampur-Sahaswan gharana.
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EITEI_:IEI-ETGIHT 2l Ghazal is a short poem which contains
rhyming couplets, which are called bayt or sher.

& mﬁwh@m% its subject is only love
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Amir Khusro was the first person to write a Ghazal in India
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Muhammad Igbal, Mirza Ghalib, Rumi, Hafiz, Rahat Indori,
Faraq Gorakhpuri, Wasim Barelvi, Kunwar Baichain, Jagjit Singh,
Mannade, Bhupendra Singh, Mannhar Udas, Pankaj Udas, Sahbaz

Amani, Begum Akhtar
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€ Carnatic music is primarily associated with South India. The focus
here is mainly on vocal music. Where most compositions are written
for singing. Most Carnatic compositions are either in Telugu,

Kannada, Tamil or Sanskrit
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music, Carnatic music is also based on two elements - raga and tala.

Every composition in a Carnatic style has several parts.
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€ Fatesw Ta F TES AH-ATH GMAERR

The first well-known composer of Carnatic music
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€ One of the founding exponents of Carnatic music
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& x HITAT heuT &% 96 U He was a devotee of Lord Krishna
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& He is considered to be an incarnation of the sage Narada.
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€ His famous work includes Das Sahitya.
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€ His Padmas are still sung during Bharatanatyam and Kuchipudi

performances.
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& He was a famous proponent of Carnatic music.
& ATk 7= e

& He wrote the book Chaturdandiprakasika.
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meﬁﬂ%mmm% Gudalur Narayanaswamy

Balasubramaniam, Sarangadeva, T.M. Krishna and O.S. Arun are
some of the famous composers of Carnatic music.
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MS Subbalakshmi, DK Pattammal, and ML Vasanthakumari,

20th-century Carnatic musicians, popularly known as the female

trinity of Carnatic music






